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today as the greatest poet of Italy, the prose of Boc-
caccio is considered the purest and the most perfect ir
literature, and at that time Petrarch had already thai
enthusiasm for antiquity which all the men of the
Renaissance possessed.

About the same time many artists celebrated in theii
country, sculptors like Niccolo Giovanni and Andres
of Pisa in the thirteenth century, Ghiberti and Dona-
tello, and architects like Brunelleschi, in the fifteenth,
painters like Cimabue in the thirteenth century, Giottc
in the fourteenth, Masaccio and Ghirlandajo in the fif-
teenth, had been working in the cities of Tuscany, ai
Pisa as early as the thirteenth century, at Florence
during the sixteenth, and at Perugia in the fifteenth
century; without speaking of those unknown masters
who made the admirable "Last Judgment" of the ceme-
tery (Campo Santo) of Pisa. These artists are called
the precursors; they are the ones who prepared the
Renaissance. In sculpture and in architecture already
very far advanced in the Middle Ages the work oi
the precursors is limited to an imitation of the orna-
ments, the bas-reliefs, the statues of the Romans, and
to an introduction into the edifices of the antique
columns and cupolas.

The painters had more to do, they had to learn
how to represent the human body and how to observe
. the rules for perspective. The greatest progress was
made in the middle of the fifteenth century, on the eve
of the Renaissance: Masaccio had begun to study geo-
metrical perspective and to apply it to pictures; the
study of the anatomy of the body was begun at first
in the statues of the ancients. Finally a new nrocess